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Waiting to Cross (2008)

About:
Waiting to Cross is in response to the time I’ve spent on the Zimbabwe side of
the Limpopo River – the border between South Africa and Zimbabwe. Over the
last six years as the political and economic situation has worsened the number
of people crossing the river has increased.
In summer, for three months of the year the Limpopo river floods. Unhappily it is
also Christmas time – the time when thousands of Zimbabweans flock home to
share their savings with friends and family. Waiting To Cross speaks of the dark
conditions and deaths that fill this time of year on the border.
The video, shot in early January 2008 is of the sun setting over the Limpopo
towards South Africa. The river is in full flood and it would be impossible to
cross without drowning (though many people attempt it). Therefore the piece is
called Waiting to Cross – this title however speaks of waiting on a much larger
scale. Zimbabweans are a patient and kind people who have literally been
waiting for the situation to change – to the point that waiting has become a way
of life, waiting for supplies, waiting for water, waiting for families to return home.

How the Work Runs:
This 3 to 4 min immersive video work is directly linked to the lighting system.
The light of the video directly influences the brightness of the electric light.
Therefore as the sun sets over the Limpopo the viewer is gradually left in the
dark as the light shudders and dims with the sunset.
The experience of ‘standing’ watching the river is a visceral one. Not only is the
viewers environment influenced by the conversation with the sun setting, but the
sound of evening bush changing into the sound of night is all consuming as if
one was in fact standing on that bank.
The viewers when standing in front of the video projection will see a “ghost like”
reflection of themselves present in the motion of the water. This is the work of a
hidden camera that mixes the image of the viewer into the flow of water. This
reminds the viewer that he or she is waiting on the precipice of this body of
water and also makes a visual reference to past and potential death caused by
the current.

Waiting to Cross - installation view
Progression of Light and Video Sunset + - 3 min

Coming and Going but Never Leaving (2008)

About:
This work speaks of a journey that can never be completed – of new tracks
made daily back and forth on the Limpopo riverbed.
Using the game controller the viewer must navigate video footage of a dawn
crossing across a now partly dry Limpopo riverbed. The aim is to get to the
South African side.
The footage is broken by prompts to look left and right. When the viewer does
this they see texts that pertain to the experience of crossing as well as pausing
to look at birds and listen to the roar of a lion not far off. This is a deliberate
speeding up and slowing down forcing the viewer to take in the immense
naturalness of the site, which makes for an uncomfortable juxtaposition to a
situation that is distinctly dangerous.
The footage is deliberately broken and rough causing anxiety in the viewer who
soon realises that the work is not a game and that they have limited control over
the situation at hand. The viewer through the game controller is constantly in
limbo between the two banks never going beyond the south bank; the viewer
can turn and ‘run’ back to the cover of the Zimbabwe bank but goes no further.
The piece includes sound bites of newscasts on the difficulties of getting
supplies; commenting on food and supplies that can be bartered across the

border; commentary on the plundering done by high-level officials - how the
country’s wealth has literally disappeared across the borders.
The last sound bite is of a lion growling on the verge of attack, this was
recorded on site and is used to expand the metaphor of ‘wounded lion’ used
throughout the work. The icons that indicate that one can move left or right add
to this (see below). The original footage includes in many places the sound of a
lion roaring in the distance. The wounded lion is a metaphor for the powers that
have forced people into a position were this illegal border crossing is merely a
matter of survival.

How the Work Runs:
The work is a video piece that is navigated by a game controller. The game
controller has been covered in one million and one billion Zimbabwe Dollar
notes. The controller works as follows:

The left up and down arrow keys allow the viewer to move forward or back
across the river. The left side-to-side arrow keys allows the viewer to navigate
text and pan right and left into the scenery. The right “Crossing” button zooms
into the fence line on the South African side. The right “Hill View” button allows
the viewer to see the lay of the land from a hilltop on the Zimbabwe side. The
sound buttons trigger the sound files that can be heard simultaneously with the
other footage.

Coming and Going but Never Leaving - installation images:

